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Press release — Prague, 27 March 2024

Hlaskontrabas Octet: Kaleidoscapes
Forthcoming from Animal Music on 26 April 2024

Four voices, four double basses and fascinating musical
landscapes. On 26 April, Hlaskontrabas Octet releases its hew
album Kaleidoscapes.

Petr Tichy and Ridina Ahmedova and their
unique music formation Hlaskontrabas Octet
/ / release a new, “Nordic” project on 26 April
vi . that features four singers and four double
/ i bassists. The recordings were made last
summer in Iceland and in the autumn at the
A Sono Records studio in the Czech Rebublic
. where the musicians reconvened for live
recording sessions. The album and its nine
original compositions take us on a journey
through musical landscapes. These mysterious,
fragile, wild and melancholic spaces are no
less enchanting than the patterns and images
found in a kaleidoscope.

The compositions, created especially for the album, have been provided by authors of
contemporary and jazz music from Norway (Mats Eilertsen, Nils @kland), Iceland
(Ragnheidur Grondal, Gudmundur Pétursson and Pétur bor Benediktsson), Israel
(Adam Ben Ezra) and the Czech Republic (Petr Wajsar, Beata Hlavenkova). The
recording also features music by the founding members of the ensemble, singer Ridina
Ahmedova and double bassist Petr Tichy, for whom the recording is a dream come true.
It all started with their improbable idea of extending their original Hlaskontrabas duo
into a line-up of eight by replacing the looper they had been using with actual
performers.

The name of the album is a blend of two words: kaleidoscope (a children’s toy) and
scapes (as in landscapes). Petr Tichy explains: “Just like the chips of coloured glass in a
kaleidoscope will realign themselves to create ever new images, so does our rearranging
of voices and double basses create new landscapes.” Ridina Ahmedova expands on the
landscape metaphor: “I’'m fascinated by the colourful intensity of the recording — it feels
like a flight through coloured landscapes. Id say the album transmits the joy of music
making.” At first, however, the singer had her doubts about whether the repertoire by
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authors from four different countries would hold together: “I am so thrilled by how the
multiple voices and the specific sound of the four double basses all combine in, but also
between, the individual pieces. It’s an enormous wealth of sound: an entire sound
universe that keeps changing while it remains specific and recognizable.”

Thanks to support form the EHP Funds and Norway Grants, the album is the result of an
intensive preparatory collaboration with the authors on the compositional process
during a shared artistic residence and as part of a series of concerts in Iceland,
including the Herring Era Museum and a performance for the president of Iceland.
Ridina explains: “We decided that in order to breathe life into our dream idea we would
apply for a Norway Grant which then provided us with the conditions necessary for
rehearsals and preparations that the recording of an album by such a large ensemble.
Thanks to the support we were also able to invite Scandinavian authors.”

According to Petr, the composers from the North tend to have a different sense of time:
“Their compositions all seem to be in a slower tempo and have a longer arc or
development. All are meditative and contemplative. We hope to have captured their
specific depth. Three of them, however, are also very influenced by folklore music.” Apart
from composers from the north of Europe, the two founding members of Hlaskontrabas
approached also Czech authors and the Israeli musician Adam Ben Ezra, enhancing the
overall diverseness of the album. “With Adam, the choice is obvious. He is a fabulous
singer and a master of the double bass, and he’s one of the best looper artists in the
world. Beata Hlavenkovad is an excellent singer and a great friend; the album features
her second composition for us. Petr Wajsar is someone we’ve known for a long time too.
| knew he would come up with something quite special,” explains Petr.

Ridina points out how important the summer residential stay in Iceland was in the
project’s gestation: “In order to interpret this beautiful and very specific landscape
authentically through the music, it was crucial that we had this opportunity to
experience it first-hand. It was a great joy then to perform the compositions in front of
local audiences, including the president of Iceland. | saw that as an opportunity to pay
tribute to this fascinating country.” She also underlines a pragmatic dimension: “These
pieces are not easy to play, not only considering their form but also the fact that none of
us could have had any previous experience with playing in this kind of line up. In such a
situation, you need a lot of rehearsal time for the players and singers to really get to
know each other well, to be able to feel one another’s instincts. That’s why it was such a
gift for us to have this opportunity to perform the repertoire in concerts before going to
the studio.”

The album was recorded live with all the players present in the studio. “Instead of
recording the compositions one instrument at a time, we simply stood in a circle and
took it away. That’s where the live feel of the recording comes from,” explains Ridina.
Petr supports the idea: “Neither voices nor double basses have any kinds of frets or keys.
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There are no fixed points so everything is fluid. The only chance to preserve this
continuity was to do the recording as an ensemble. Although this means limited editing
and post-production possibilities, I'm glad we did it this way. The recording really
breathes with life.”
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The album brings strong, authentic but also technically demanding music. Ridina
admits that there were hard moments during the recording process: “For me, the
greatest challenge was to find a way of singing the piece Sensory Mapping by Ragga
Grondal who’s one of Iceland’s most remarkable voices. It was hard work looking for the
right sound and it cost me many tears. But in the end, | prevailed. It was a gift to realize,
after all the stress and self-doubt, that the music had become amazingly free and that it
flew, like magic. Suddenly it all made sense and | could see that it was worth it to have
made that step in the dark and leave all certainty behind.” For Petr, the most beautiful
moment came on the stage of the The Herring Era Museum in Siglufjordur: “It was there
that I could, for the first time, hear the music the same way | had intuited it in my head.
Leading up to the performance, we rehearsed for a week to be able to work with the
huge sound in the beautiful space of the museum. | was deeply touched to see we really
got there in the end, that we hadn’t been pursuing a fata morgana.”

This is how Petr assesses the whole project: “While Ridina and | already had the
opportunity to interpret compositions by others, this experience opened up new horizons
for us. Some of the authors came up with such difficult and demanding pieces that I'd
never have thought of writing for us in the same way.” Ridina sees the project as
exceptional in several respects: “I’'m basically an author soloist. Mostly | work on my own
—and here, I've found myself at the heart of a vocal quartet. | had to learn how to feel
the other voices and the sound as a whole. It was such a great chance for me to learn
new things and to push my own limits. The process was not all easy or always fun but I'm
incredibly grateful for the experience.”

For more information, see www.animalmusic.cz or www.hlaskontrabas.cz.

See also:

Music video Hlaskontrabas Octet — FUNKLE — Mats Eilertsen: https://www.youtube.com/
watch?v=B4DIXHyglIE|

Music video Hlaskontrabas Octet — Following The Wind — Beata Hlavenkova:
https://www.youtube.com/watch?v=VmCulx9tc1lY

A short video about Hlaskontrabas Octet: https://youtu.be/o1P6Ex13Ba8

Hlaskontrabas Octet: Kaleidoscapes

Line up:
Voice: Ridina Ahmedova, Alice Bauer, Mirka Novak, Markéta Zderikova
Double bass: Petr Tichy, Tomas Liska, Ondfej Stajnochr, OndFej Komarek / Petr Mike$


http://www.animalmusic.cz
http://www.hlaskontrabas.cz
https://www.youtube.com/watch?v=B4DlXHyglEI
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https://youtu.be/o1P6Ex13Ba8
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Tracklist:

Kuleri Be (Ridina Ahmedova, CZE)

Funkle (Mats Eilertsen, NOR)

Sensory Mapping (Ragnheidur Grondal, Gudmundur Pétursson, ISL)
Mysterious Ride (Adam Ben Ezra, ISR)

Peace (Beata Hlavenkova, CZE)

V Beskydech (Petr Tichy, CZE)

Stompin” (Petr Wajsar, CZE)

The Pine Tree (Pétur bor Benediktsson, ISL)

Siglu Springar (Nils @kland, NOR)
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Credits:

Producers: Petr Tichy, Ridina Ahmedova & Petr Ostrouchov

Recording and mix: Adam Karlik, Sono Records, Nouzov

Mastering: Pavel Karlik

Cover design © Zuzana Lednicka (Studio Najbrt), 2024

Production coordinator: Ivan Prokop

Production for Hlasohled: Hana Blazkovd, Anna Cernougkovd, Anna Lupienska

Hlaskontrabas Oktet was founded in 2019 by the duo of Czech singer, composer and
performer Ridina Ahmedova and double bassist Petr Tichy. The idea to quadruple the
original line up to include four singers and four double bassists was born out of the
looper that Ridina and Petr used in their performance to layer different tracks one over
the other. Here, the looper has been replaced with eight live performers who carry their
own musical souls and interpretation approaches into the compositions. Yet, it turned
out that writing compositions directly for an octet provided new and different musical
concepts and arrangement opportunities. That’s how the octet started to live its own
musical life with its own possibilities and demands. A very active, unique and
inspirational existence, indeed!

Ridina Ahmedova

Czech singer, voice coach and composer. A founding member of the vocal project
Hlasohled (Voicescope) which organizes a variety of public events, including lectures,
workshops, seminars, conferences and others). She is the author and co-author of music
to a number of theatre projects and recorded soundtracks to several films. Her musical
collaborators have included Floex, Vladimir 518, Vladimir Vaclavek, Naceva and others.
In 2008 she joined Bobby McFerrin on stage during his Prague performance in a joint
improvisation. In 2003, her solo project Hlasokraj which combined video projection with
live music performance received the Next Wave prize for the surprise of the year.
Together with Petr Tichy she co-founded the duo HLASkontraBAS. Their album from
2016 was nominated for the Andél Award. She is also a prize-winning creator of audio
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documentaries. Lately, she has launched her docuseries Odpustit? (Forgiveness?).

Petr Tichy

Czech double bassist and composer. He studied at the Jazz Department of the Academy
of Performing Arts in Prague and the Jaroslav JeZzek Conservatory. Among his core
projects are the duo HLASkontraBAS with Ridina Ahmedova, the Romanovska Tichy
Hruby Trio and the NTS trio with Michal Nejtek and St&pan Smetaéek. He has
collaborated with Floex, Orchestr Berg, the Continuo theatre, Marek Novotny, Vladimir
Vaclavek, Palo Hammel, Ondrej Skoch, Mira Keml, Sylvie Krobova, Feng-y(ing Song, Jono
Bono, Paul Novotny and Alexander Yasinsky, Franta Skala and Petr Nikl, Jana Vébrova and
many others. In the album, he plays on gut strings that he makes himself according to a
method used by folk musicians in Térchova in Slovakia. In 2016, he and Ridina Ahmedova
were nominated for the Andél Award with their CD HLASkontraBAS.

This project has been supported by Iceland, Lichtenstein and Norway through the EHP
Funds.

The album is released on 26 April 2024 as part of the Animal Music 2024 edition
supported by a grant from the City of Prague and the PPF Foundation. It will be available
on CD and digitally from Animal Music e-shop, from the distribution outlets of
Supraphon and on the usual streaming platforms.
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For more information or photos, please contact

Jifi Sedldk, ArtsMarketing.CZ
tel.: +420 604 868 914
e-mail: jiri.sedlak@artsmarketing.cz

Press Service Animal Music

Markéta Faustova (2media.cz): marketa@2media.cz, +420 722 119 091

Publisher — Petr Ostrouchov (Animal Music): info@animalmusic.cz, www.animalmusic.cz
Cover Design © Zuzana Lednickd (Studio Najbrt), 2024
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